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found its permanent resting place, and here it can now be
seen for a small payment, in exchange for which the visitor
receives a printed copy of Ruskin's famous description of
the picture. Perhaps one might venture to suggest that
visitors should be allowed to see this noble painting unaccom-
panied by an attendant; without such freedom it is
impossible either to grasp the full significance of the work,
or to examine it in the light of Ruskin's notes supplied for
that very purpose.

When May Morning appeared before the public there
were some who raised objections to the introduction of the
Parsee among the choristers, but Hunt wished to supply-
as much information as he could about the old custom
connected with Magdalen tower, and the Parsee is intro-
duced with very good reason as connecting the ceremony
with Pagan practices of ancient times, to which it owes its
origin. Most of the figures of the boys were painted from
the sons or grandsons of well-known men, and interest is
added to the group by the fact that the one immediately in
front of the Parsee, with his music laid on his college
cap, was taken from Hunt's younger son. The surplices,
with their deep rounded folds like the mouldings of an early
gothic arch, are in themselves a masterpiece of drapery
painting, and the flowers strewn upon the leads of the roof
and garlanded round the necks of the boys are exquisite
in their bright spring colours. Shining upon the faces of
the group is the full glory of the rising sun, a glory in
which from early days the painter delighted. And in the
background stretches a sky mottled with pink cirrus.

Meanwhile the lure of the East was acting powerfully
upon the painter ; and, having dismissed this piece of work,
he began to make preparations for his fourth and last
distant tour. A change has taken place in him since those